Poetry  and  Poetics 


Poetry  and  poetics  have  been  an  inte- 
gral part  of  the  publishing  program  of 
the  University  of  Massachusetts  since 
its  founding.  Poetry  volumes  have  in- 
cluded original  works  by  Michael 
Blumenthal,  Lucille  Clifton,  William 
Dickey,  Jane  Flanders,  Robert  Francis, 
and  Jane  Shore,  and  translations  of 
Rene  Depestre,  Gunnar  Ekelof,  Nicolas 
Guillen,  Angelo  Poliziano,  and  Mao 
Tse-tung.  In  addition  to  the  publication 
of  poetry,  the  Press  has  an  active  pro- 
gram in  literary  criticism  and  poetics. 
Among  the  works  are  studies  on  Cole- 
ridge, Dickinson,  Frost,  Milton,  and 
Yeats. 

In  1975,  the  Press  established  the 
Juniper  Prize,  an  annual  award  of  $1,000 


granted  for  an  original  manuscript  of 
poems.  The  award  is  named  in  honor  of 
poet  Robert  Francis,  who  for  many  years 
has  made  his  home  at  Fort  Juniper  in 
Amherst,  Massachusetts.  Entries  may 
be  submitted  before  October  1  to 
Juniper  Prize,  University  of  Massachu- 
setts Press,  c/o  Mail  Room,  University 
of  Massachusetts,  Amherst,  Massa- 
chusetts 01003  with  a  $7.00  handling  fee 
and  a  stamped  self-addressed  envelope 
for  return  of  manuscript.  Preferred 
length  is  approximately  sixty  pages. 
Submissions  need  not  be  an  author's 
first  work.  Poems  published  in  journals, 
magazines,  or  chapbooks  must  be 
identified. 


Woodcuts  bv  Wang  Hui-Ming  from 
Robert  Francis  Collected  Poems  1936-  1976 


Archibald  MacLeish 

Reflections 

Edited  by  Bernard  A.  Drabeck 
and  Helen  E.  Ellis 
Foreword  by  Richard  Wilbur 

During  his  long  and  productive  life, 
Archibald  MacLeish  (1892  — 1982)  was 
many  things :  a  soldier,  lawyer,  journal- 
ist, essayist,  Librarian  of  Congress, 
statesman,  teacher,  and  playwright.  But 
his  foremost  love  was  poetry,  which 
prompted  him  in  the  1920s  to  leave  a 
promising  law  career  and  take  his 
chances  as  an  artist  in  Paris,  where  he 
labored  to  find  his  own  poetic  voice  and 
engaged  in  the  lifelong  struggle  to  write 
the  "lines  that  would  seem  to  me  to  be 
good." 

This  book  is  based  on  a  collection  of 
interviews  conducted  during  the  five 
years  before  MacLeish  s  death  and 
comprises  what  he  called  "the  auto- 
biography of  my  professional  life."  It  is 
a  thoughtful  chronological  narrative 
filled  with  anecdotes  and  insights. 
MacLeish  tells  of  his  associations  with 
world  figures  in  literature,  art,  and 
politics,  among  them  Hemingway, 
Pound,  Yeats,  Eliot,  Frost,  Mark 
Van  Doren,  Stravinsky,  Joyce,  Picasso, 
Alexis  Leger,  Niebuhr,  Oppenheimer, 
Acheson,  Roosevelt,  Stevenson,  and 
Truman.  He  describes  his  "life-long  love 
affair  with  the  Republic"  and  the  con- 
flict it  sometimes  created  in  the  service 
of  his  art.  Always,  he  attempts  to  make 
sense  out  of  the  chaos  of  life  and  the 
world,  whether  the  bitter  aftermath  of 
World  War  I,  the  milieu  of  Paris  in  the 
1920s,  the  tragedy  of  the  Great  Depres- 
sion, the  turmoil  of  World  War  II,  the 
terror  of  the  McCarthy  era,  the  joys  of 
teaching  poetry  and  writing  at  Harvard, 
or  the  years  of  busy  retirement  in  Con- 
way, Massachusetts. 

Throughout,  he  speaks  with  charac- 


teristic directness  and  honesty.  Above 
all,  he  emerges  from  his  reflections  as 
a  man  of  passion,  learning,  civility,  in- 
sight, and  wit  .These  qualities  make  him 
an  amiable  companion  and  guide,  as  he 
describes  his  own  achievements  as  a 
person  and  an  artist  and  comments  on 
the  complex  times  in  which  he  lived. 

Bernard  A.  Drabeck  is  professor  of 
English  and  coordinator  of  Pioneer 
Valley  Studies  at  Greenfield  Community 
College.  Helen  E.  Ellis  is  professor  of 
English  and  chairwoman  of  the  Division 
of  Humanities  at  Greenfield  Community 
College. 

256  pp.,  cloth  $19.95,  ISBN  511-7 
July  1986 


Poetry 

The  Names  of  the  Rapids 

Jonathan  Holden 

This  book  is  the  winner  of  the  1985 
Juniper  Prize,  the  annual  poetry  award 
sponsored  by  the  University  of  Massa- 
chusetts Press. 

"With  The  Names  of  the  Rapids , 
Jonathan  Holden  comes  into  his  own  as 
a  poet. . . .  The  essential  world  of 
Holden  s  three  previous  volumes  has 
not  changed;  he  continues  the  sensu- 
ous evocation  of  family  and  small-town 
life  begun  in  1972,  with  Design  for  a 
House.  He  is  still  obsessed  with  father- 
ing and  baseball  and  cars,  with  the 
American  landscape  as  a  strange  com- 
mingling of  natural  and  human  sym- 
bols. Once  again  he  locates  the  real  life, 
the  life  of  the  imagination,  in  the  private 
past,  which  for  this  poet  started  back  / 
in  New  Jersey,  the  fifties,  July  nights  /  of 
steam  clogged  with  wisteria.'  With 
Edward  Hopper-like  clarity,  he  offers  in 
this  new  volume  a  subtle  and  inspiring 
portrait  of  American  life.  What  distin- 
guishes this  volume  from  Holden  s 
earlier  work,  and  from  most  poetry  now 
being  written,  is  its  amazing  firmness, 
its  sense  of  control. . . .  We  can  be  grate- 
ful for  such  a  book" — Jay  Parini, 
Middlebury  College. 

Jonathan  Holden  is  the  author  of  six 
books,  including  three  volumes  of 
poetry.  His  Design  for  a  House  won  the 
1972  Devins  Award,  and  Leverage  won 
the  1983  AWP  Award  for  Poetry. 

64  pp.,  cloth  S16.00(sd),  ISBN  501-X 
paper  S6.95,  ISBN  502-8 
LC  85-8751 
November  1985 


The  Names  of  the  Rapids 

Snaggle-Tooth,  Maytag,  Taylor  Falls — 

long  before  we  measured  with  our  eyes 

the  true  size  of  each  monstrosity 

its  name,  downriver,  was  famous  to  us. 

It  lay  in  wait,  something  to  be  slain 

while  our  raft,  errant,  eddied 

among  glancing  pinpricks  of  sun 

and  every  bend  giving  way  to  bend 

seemed  a  last  reprieve. 

But  common  terror  has  a  raw  taste. 

It  's  all  banality,  as  when 

you  stare  straight  into  a  bad  cut — 

this  sense  of  being  slightly  more 

awake  than  you  might  like. 

When  the  raft  pitches  sideways  off 

a  ledge,  what  you  land  on  is  less 

than  its  name.  It's  a  mechanism.  None 

of  the  demented  expressions 

that  the  fleshly  water  forms 

over  that  stone  profile 

is  more  than  another  collision, 

a  fleeting  logic  lost  and 

forming,  now  lost  in  the  melee. 

When  the  world  is  most  serious 

we  approach  it  with  wholly  open  eyes 

even  as  we  start  the  plunge 

and  the  stone  explanation. 

Copyright  ©  1985  by  Jonathan  Holden 
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Seeing  through  the  Sun 

Linda  Hogan 

"Chickasaw  Indian  poet  Hogan  s  voice 
has  a  tough  delicacy.  Stripped-down 
language  fired  by  a  vigorous  imagina- 
tion creates  spare  poems  that  only  just 
manage  to  contain  their  emotional  in- 
tensity. Desert'  and  other  poems  in  a 
series  for  her  daughters  are  loving  and 
unsentimental:  She  teaches  them  to 
turn  the  soil  /  one  grain  at  a  time.  /  They 
plant  so  carefully  /  seeds  grow  from 
their  hands.'  Hypnotic  rhythms  rising 
from  evenly  stressed  lines  transform 
'  hearts  the  size  of  fists'  to  'fists  disguised 
as  hearts.'  Recurring  images — light, 
sun,  teeth,  stars,  hands,  keys,  mirrors, 
trees,  the  four  elements — interweave 
the  ordinary  with  the  surreal  in  this  fine 
collection  by  a  gifted  poet" — Library 
Journal. 

"The  poems  of  Linda  Hogan  seem  to 
come  right  out  of  the  earth.  We  believe 
the  details  and  scenes  and  characters  in 
them.  Her  statements  arrive  with  a 
sense  of  authority.  The  stories  and 
implied  stories  have  the  feel  of  poetic 
legend;  some  of  them  have  the  move- 
ment of  ballads.  Mothers  and  daughters 
arise  in  these  poems  like  archetypes  of 
the  human  condition.  They  suffer,  they 
endure,  and  they  rejoice. . . .  These 
poems  grapple  with  hard  experience 
and  come  through  it,  somehow,  sing- 
ing"— Joseph  Langland. 

A  teacher  in  the  American  Indian 
Studies  Program  at  the  University  of 
Minnesota,  Linda  Hogan  is  a  published 
writer  and  poet.  Her  other  books  in- 
clude Calling  Myself  Home;  Daughters, 
I  Love  You;  Eclipse;  and  The  Black  Horse. 

88  pp.,  cloth  S16.00(sd),  ISBN  471-4 
paper  $6.95,  ISBN  472  - 2 
LC  84-28019 
1985 


This  is  the  earth, 
skin  stretched  bare 

like  a  woman  who  teaches  her  daughters 
plant, 

leaving  the  ants  in  their  places 

the  spiders  in  theirs. 

She  teaches  them  to  turn  the  soil 

one  grain  at  a  time. 

They  plant  so  carefully 

seeds  grow  from  their  hands. 

When  they  leam  to  weave 

it  is  lace  they  make, 

the  white  spines  of  a  cactus, 

hackhone, 

a  lace  containing  the  heat  of  sun 
and  night's  hare  moon. 
The  oldest  child's  sorrow  song  woven 
so  much  like  the  wind. 

This  is  the  forest  turned  to  sand 

hut  it  goes  on. 

Insects  drink  moisture 

off  their  own  hodies. 

The  shriveled  winter  cactus, 

one  drop  of  water 

raises  it  from  dry  sand. 

That  is  what  I  teach  my  daughters, 

that  we  are  women, 

a  hundred  miles  of  green 

wills  itself  out  of  our  skin. 

The  red  sky  ends  at  our  feet 

and  the  earth  begins  at  our  heads. 

Copyright  ©  1985  by  Linda  Hogan 


Laps 

Michael  Blumenthal 

"Winner  of  the  1984  Juniper  Prize,  Laps 
is  a  poem  sequence  in  32  sections.  The 
line  from  Whitman's  Song  of  Myself 
that  appears  as  one  of  the  epigraphs  is 
apt : '  Now  I  will  you  to  be  a  bold 
swimmer. .  .  ."  Laps  is  bold;  and,  as 
Whitman  's  persona  cut  through  the 
traditions  that  surrounded  him  in  1855, 
Blumenthal  s  cuts  through  those  that 
surround  him  in  1984.  Echoes  of  Yeats, 
Eliot,  Auden,  and  others  gradually  dis- 
appear; at  the  end,  the  persona,  again 
like  Whitman's,  has  moved  from  pride 
to  humility.  It  is  not  by  accident  that 
Laps  begins  and  ends  with  references  to 
the  world  outside  the  pool.  At  the  begin- 
ning, that  world  is  ugly,  a  nuisance;  at 
the  end,  it  is  beautiful,  a  fascination.  The 
reader  experiences  the  transformation. 
Enthusiastically  recommended'' 
— Library  Journal. 

"Laps  is  a  beautifully  designed  book 
and  a  successful  meditative  poem.  It 
embodies  wisdom  but  not,  ultimately, 
at  the  expense  of  being.  The  goal  of  this 
work,  in  fact,  is  not  much  different  from 
the  goal  of  the  metaphysical  poets :  to 
unite  thought  and  feeling  in  a  sensuous 
intellectual  verse'' — Peter  Stitt,  Georgia 
Review. 

Michael  Blumenthal  is  author  of  two 
volumes  of  poetry :  Days  We  Would 
Rather  Know  and  Sympathetic  Magic, 
winner  of  the  1980  Water  Mark  Poets  of 
North  America  First  Book  Award.  He  has 
been  praised  by  Helen  Vendler  in  the 
New  Republic  for  adding  a  "buoyant  and 
odd  new  presence  to  contemporary 
American  poetry.'' 

54  pp.,  cloth  SlO.OOIsd),  ISBN  459-5 
paper  $4.95,  ISBN  460  -  9 
LC  84-8601 
1984 


How  Prussian  of  me, 

I  now  realize, 

to  make  of  this  act 

of  pure  movement 

and  loss  of  thought 

an  act  of  thinking.  Jung 

would  call  me 

a  thinking  type,  which 

implies  that  feeling 

is  my  inferior  function. 

But  Oh  hell 
what  a  feeling 
of  pleasure 

these  wet  and  baptismal 

thoughts  bring, 

this  turning  of  the  head 

sideways 

and  down,  this 

deepening  rhythm 

of  the  breath 

as  it  mimics  itself. 

My  eyes  reopen  now 
in  this  concrete  amnion, 
noticing  again 
the  smooth, 
water-refined  bodies 
of  the  swimmers 
beside  me,  savoring  again 
this  rush  of  water 
and  flesh, 

of  hair, 

and  flying  bone. 

Copyright  ©  1984  by  Michael  Blumenthal 
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Robert  Francis 

Collected  Poems,  1936-1976 
Robert  Francis 

"Brings  together  seven  earlier  collec- 
tions of  poetry  by  Robert  Francis,  a  bril- 
liant and  neglected  New  England  poet 
who  is  beginning  to  achieve  the  recogni- 
tion he  deserves.  The  Collected  Poems, 
along  with  his  autobiography,  The 
Trouble  with  Francis  (1971),  belongs  in 
every  academic  library  " — Choice. 

"Francis  is  a  modern  American  clas- 
sic, better  (say )  than  almost  anyone  who 
has  been  gifted  with  a  Pulitzer  or  a 
National  Book  Award  in  recent  decades. 
I  claim  him  as  better  (say)  than  John 
Berryman  or  Robert  Penn  Warren  or 
Delmore  Schwartz  or  A.  R.  Amnions, 
and  these  people  have  written  beautiful 
poems.  As  with  Hardy,  as  with  Frost,  as 
with  Richard  Wilbur  who  has  learned 
from  him,  Francis  must  be  read  in  bulk. 
He  does  not  write  big  poems.  The  ac- 
crual of  small  triumphs — told  in  the 
same  skeptical,  tender,  funny,  and  reti- 
cent language — makes  a  big  poem  out 
of  this  Collected  Poems" — Donald  Hall, 
Ohio  Review. 

"Francis's  lean  puritan  wit,  his  imp- 
ishness,  his  insatiable  meddling  with 
forms  and  tones  and  voices  which  few 
poets  of  our  era  match,  his  homegrown 
nonconformity  to  any  school  of  poetry, 
and  his  mastery  of  prosody — these 
qualities  make  him  ever  a  pleasure  to 
encounter'' — Virginia  Quarterly  Review. 

304  pp.,  illus.,  paper  $10.95,  ISBN  510-9 

LC  76-8753 

1976 


A  nationally  acclaimed  poet  Robert 
Francis  was  awarded  the  $10,000 
Academy  of  American  Poets  Fellowship 
in  1984  for  "distinguished  poetic 
achievement."  His  other  honors  include 
the  Rome  Prize  Fellowship  given  by  the 
American  Academy  of  Arts  and  Lettei  8 
the  Shelley  Award  of  the  Poetry  Society 
of  America,  the  Golden  Rose  Award  of 
the  New  England  Poetry  Club,  the  Amy 
Lowell  Poetry  Traveling  Scholarship, 
and  the  Brandeis  Creative  Arts  Award. 
In  1960  Francis  was  chosen  Phi  Beta 
Kappa  Poet  of  Harvard  University,  and 
in  1970  he  received  an  honorary  doc- 
torate from  the  University  of  Massa- 
chusetts, Amherst. 

Other  books  by  Robert  Francis 

Come  Out  into  the  Sun: 

Poems  New  &  Selected 

156  pp.,  cloth  S12.00(sdl,  ISBN  015 -8;  paper 
S6.50,  ISBN  057-3,  LC  65-26243  11968). 

Frost:  A  Time  to  Talk,  Conversations  &. 
Indiscretions  Recorded  by  Robert  Francis 
104  pp.,  cloth  $9.00(sd),  ISBN  106-5, 
LC  72  -  77570  (1974).  Not  for  sale  in  the 
British  Commonwealth. 

Like  Ghosts  of  Eagles 

94  pp.,  cloth  $8.00(sdl,  ISBN  156-1;  paper 
S4.50,  ISBN  157 -X,  LC  73-93273  1 19741 . 

The  Satirical  Rogue  on  Poetry 

136  pp.,  cloth  S9.00lsd),  ISBN  034-4, 
LC  68-13940  (1968). 

The  Trouble  with  Francis 

256  pp.,  cloth  $15.00(sd),  ISBN  083-2, 
LC  75-150313(1971). 
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Afterlight 

Marc  Hudson 

"Afterlight  is  the  winner  of  the  1983 
Juniper  Prize,  the  annual  poetry  award 
sponsored  by  the  University  of  Massa- 
chusetts Press.  Hudson  paints  poetic 
landscapes  of  rockweed  and  man- 
wrack — rotting  stolons  of  kelp,  iron 
pipes,  porous  lava  stone'  and  also 
directs  poems  to  historic  personages, 
exhibiting  a  remarkable  felicity  and 
familiarity  with  explorers  and  philoso- 
phers, artists  and  artisans. ...  A  writer 
who  can  render  poems  about  a  six- 
teenth-century Icelandic  chair  and  a 
natural  history  of  the  fourteenth  cen- 
tury deserves  our  respect'' — Kliatt. 

Afterlight  is  "in  the  tradition  of  North- 
west poets  such  as  David  Wagoner, 
Richard  Hugo,  and  William  Stafford, 
who  have  a  feeling  for  both  landscape 
and  language.  The  poems  are  crisp  and 
clear,  the  imagery  evocative,  the  sensi- 
bility contemplative'' — Lewis  Turco, 
Dictionary  of  Literary  Biography 
Yearbook:  The  Year  in  Poetry. 

Author  of  the  chapbook  Island,  Marc 
Hudson  is  senior  editor  of  the  Chief 
Joseph  Dam  Cultural  Resources  Project 
in  Nespelem,  Washington. 

80  pp.,  cloth  SlO.OOlsdl,  ISBN  413-7 
paper  S4.50,  ISBN  414-5 
LC  83-10441 
1983 


Summer,  Aeneas  Valley 

It  is  hard  to  face  these  hills 
and  not  feel  the  thirst  of  being 
in  a  dry  land.  Crumbling  rock 
like  loaves  too  long  in  the  sun, 
yarrow  easily  bundled  into  a  rushlight, 
and  lichen — green-gold  beards  of  it 
minutely  branching  on  the  deadfall, 
dark,  forking  Cladonia  on  the  bald 

summits — 
these  petrify 

like  the  husks  old  stars  give  off. 

Life  is  water 

and  the  San  Poil  now 

is  but  three  steps  across; 

three  steps  more  of  aspen  and  alder 

you  face  these  baked  hills, 

the  thick-barked  ponderosas, 

sparse,  white-yellow  grass 

that  already  seems  half  flame. 

Here  a  tree,  a  barred  owl, 

or  a  man  without  water 

in  a  few  days  belong  to  the  same  species 

of  dust,  adobe,  and  straw. 

Copyright  ©  1983  by  the 
University  of  Massachusetts  Press 
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The  Glacier's  Daughters 

David  Brendan  Hopes 

"The  theology  and  beliefs  of  Christianity 
inform  this  poet  's  writing.  On  one  level, 
according  to  Hopes,  God  is  speaking  to 
us  in  the  metaphor  of  the  natural  world 
of  birds  and  beasts,  flowers,  hills  and 
mountains : '  If  you  sought  your  soul  and 
didn't  find  /  a  small  bird  beating  home 
forever  /  where  there  is  no  road,  you 
were  seeking  something  else.'  On 
another  level,  the  world  as  it  is  painted 
in  Hopes  s  poems  is  an  allegory  for  the 
invisible  world  of  the  soul  and  its  prog- 
ress. His  faith  lends  intellectual  author- 
ity to  his  voice,  an  almost  visionary 
quality  to  some  of  his  verses,  and  a 
strong  didactic  sense  of  unity  and  pur- 
pose to  this  entire  collection,  this  year's 
[  1981  ]  winner  of  the  University  of  Massa- 
chusetts s  Juniper  Prize'' 
— Publishers  Weekly. 

The  Glacier's  Daughters  won  the  1982 
Saxifrage  Prize  and  received  an  honor- 
able mention  from  the  Great  Lakes  Col- 
lege Association  New  Writers  Award 
in  Poetry. 

David  Hopes  teaches  English  at  the 
University  of  North  Carolina,  Asheville. 

80  pp.,  cloth  S8.00lsdl,  ISBN  339-4 
paper  S4 .00,  ISBN  340-8 
LC  81 -7612 
1981 


Webs 

By  morning  the  webs  were  woven  again : 
silver,  gray-silver,  silver-white, 
one  nearly  red,  whether  by  species 
or  the  angle  of  the  light 

Like  creatures  spawned  purely  by  the  dawn, 

the  webs  and  threads  festoon 

an  empire  in  the  corners  of  the  air 

that  will  he  invisible  at  noon. 

Straight  light  misses  the  complexities. 
But  by  this  bend  in  the  sun 
it  is  plain  by  whom  the  forms 
are  imagined  and  begun. 

By  this  twist  I  remember  that  they  weave 
and  forget  they  weave  to  kill. 
The  achievement  puts  on  flame;. 
The  agents  are  decorous,  invisible. 

Copyright  ©  1981  by  Da\id  Brendan  Hopes 


7 


The  Students  of  Snow 

Jane  Flanders 

"This  Juniper  Prize  wanner  is  a  lively 
writer  who  chooses  small,  modest  sub- 
jects—  Moss,'  Twigs,'  Make-up,'  or  an 
outing  to  Gettysburg,  1981' — and 
renders  them  in  such  detail  that  we 
seem  to  be  looking  smack  dab  at  the 
center  of  the  universe.  Flanders  is  a 
painterly  poet  who  eschews  mystery  for 
image,  color  and  definition,  and  who 
sees  with  the  clear  vision  of  a  child  for 
whom  everything  is  new  and  fascinat- 
ing. She  has  the  simple  directness  of 
a  poet  like  Marianne  Moore,  who  did 
not  need  to  affect  sophistication  to  be 
a  sophisticated  poet. . . .  Flanders  en- 
courages the  reader  of  her  poems  to 
try  on  some  new  metaphors  for  familiar 
things.  She's  a  fresh,  natural  poet  whose 
. . .  book  seems  too  short  a  pleasure,  too 
soon  ended'' — Publishers  Weekly. 

"Here  is  poetry  that  challenges  us  to 
feel  again  '' — Library  Journal. 

Jane  Flanders  won  the  1980  Pushcart 
Prize.  Her  first  book  of  poems,  Leaving 
and  Coming  Back,  was  described  by 
Joyce  Carol  Oates  as  "wonderfully 
moving." 

68  pp.,  cloth  S8.00isdi,  ISBN  378-5 
paper  54.00,  ISBN  379  -  3 
LC  82-8461 
1982 


Wild  Asters 

The  asters  quiver  like  palsied  heads 
tinged  with  lavender. 

Every  year  at  this  time  they  come  down  with 

the  shakes. 
August  fever.  It  has  something  to  do  with 
the  way  insects  approach  them,  hurriedly, 
on  frayed  wings.  And  the  wind 
forces  them  into  postures  of  forgetfulness. 
There  is  warmth  hut  no  future  here. 
No  time  to  grow  young  again  and  tour  the 

Grecian  isles. 
They  nod  in  sunny  spots,  where  the 
pebbles  remind  them  of  bone  china, 
discussing  their  daughters,  the  clouds, 
and  their  sons,  the  tall  trees. 

Copyright  ©  1982  by  Jane  Flanders 
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Two-Headed  Woman 

Lucille  Clifton 


"The  third  and  final  part  of  this  collec- 
tion is  entitled  The  Light  That  Came  to 
Lucille  Clifton.'  Fortunately,  that  light  is 
not  hidden  under  a  bushel.  Winner  of 
the  1980  Juniper  Prize,  Two-Headed 
Woman  is  an  extraordinary  parable  that 
ends  in  divine  madness,  in  a  fusion  of 
mind  and  matter. . . .  The  light  that 
comes  to  Lucille  Clifton  is  equal  to  the 
faith  required,'  and  it  shines  like  a 
torch.'  Highly  recommended" — Library 
Journal. 

This  collection  "might  best  be  charac- 
terized as  high-energy'  poetry.  The 
concreteness  of  Clifton's  details  and 
images  and  her  economic  word  struc- 
ture make  this  poetry  both  fast-moving 
and  powerful. . . .  This  is  good  poetry 
that  will  serve  well  as  an  introduction 
for  first-time  readers  and  an  enrich- 
ment for  long-time  ones.  Two-Headed 
Woman  will  make  many  new  Lucille 
Clifton  fans" — Kliatt  Paperback 
Book  Guide. 

A  widely  recognized  black  poet, 
Lucille  Clifton  received  the  YM-YWHA 
Poetry  Center  Discovery  Award.  Her 
other  poetry  books  are  Good  News 
About  the  Earth,  Good  Times,  and  An 
Ordinary  Woman. 

72  pp.,  cloth  $8.00(sd),  ISBN  309-2 
paper  $4.50,  ISBN  310-6 
LC  80-5379 
1980 


the  light  that  came  to  lucille  clifton 
came  in  a  shift  of  knowing 
when  even  her  fondest  sureties 
faded  away,  it  was  the  summer 
she  understood  that  she  had  not 

understood 
and  was  not  mistress  even 
of  her  own  off  eye.  then 
the  man  escaped  throwing  away  his  tie  and 
the  children  grew  legs  and  started 

walking  and 
she  could  see  the  peril  of  an 
unexamined  life. 

she  closed  her  eyes,  afraid  to  look  for  her 
authenticity 

but  the  light  insists  on  itself  in  the  world: 
a  voice  from  the  nondead  past  started 
talking, 

she  closed  her  ears  and  it  spelled  out  in 

her  hand 
"you  might  as  well  answer  the  door, 

my  child, 
the  truth  is  furiously  knocking.' 

Copyright  ©  1 980  by  the 
University  of  Massachusetts  Press 
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A.R.T.H.U.R. 

The  Life  and  Opinions  of 
a  Digital  Computer 
Laurence  Lerner 

"Meet  A.R.T.H.U.R.,  a  digital  computer 
whose  life  and  opinions  have  been 
chronicled  in  poem  by  Laurence 
Lemer.  A  RT  H  U  R,  prays,  goes  to 
cocktail  parties,  and  even  has  some 
low  opinions  of  other  computers. 
A.R.T.H.U.R.  sees  the  world  as  having 
two  races  of  people — movers  and  metal 
people.  Movers  are  the  humans  who 
make  the  metal  people,  the  computers. 
To  really  appreciate  Lerner's  little  book 
of  poems,  it  helps  to  have  a  vague 
knowledge  of  how  computers  work,  but 
anyone  who  has  ever  been  at  the  mercy 
of  a  computer  can  enjoy  this  book" 
— Mike  Kaeser,  United  Press 
International. 

"Be  forewarned.  You  can  bend,  fold, 
and  mutilate  this  book,  but  outsmart 
it  ? ' ' — Library  Journal. 

66  pp.,  paper  S3.95,  ISBX  181-2 

LC  74-21241 

1975 

Not  for  sale  in  the  British  Commonwealth 

Hints  to  Pilgrims  ( Revised  Edition ) 
James  Tate 

Written  by  one  of  the  most  brilliant  and 
controversial  contemporary'  American 
poets,  Hints  to  Pilgrims  is  a  reprint  of 
a  book  first  published  in  a  limited  1971 
edition  by  Halty  Ferguson.  The  author 
has  rearranged  the  order  of  the  poems 
for  this  revised  edition. 

Like  James  Tate's  previous  works,  the 
poems  in  this  collection  are  distin- 
guished by  their  innovative  use  of  lan- 
guage, their  startling  ability  to  challenge 
and  reshape  our  usual  perceptions  of 
experience,  and  their  insight  into  con- 
temporary culture. 


Tate  's  first  volume  of  poetry,  The  Lost 
Pilot,  won  the  Yale  Younger  Poets 
Award.  Riven  Doggeries,  his  most  recent 
work,  was  published  in  the  distin- 
guished American  Poetry  Series. 

"These  poems  stretch  us,  change  us, 
demand  reiteration,  hard,  hard  work" 
— Antioch  Review. 

80  pp.,  cloth  S8.00(sdi,  ISBN  346-7 
paper  $4.00,  ISBN  347-5 
LC  82-6876 
Revised  edition  1982 

Junkie  on  a  Carousel 

What  everyone  has  feared 
about  the  unknown  tale 
I  don't  know,  artificial 
moonquakes  between 
their  legs?  But  some  men, 

perhaps  one,  nonchalantly 
pull  celery  fronds 
from  the  obliterated  sands, 
remembering  the  tango 
that  you  love.  Grave 

doubts  are  suddenly 
thwarted :  Why  are  you 
not  the  sea?  And  cucumbers 
are  cold  and  green 
like  a  junkie  on 

a  carousel,  loving  you 
when  all  the  little  hills 
have  erased  themselves. 

Copyright  ©  1971,  1982  by  James  Tate 
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Poetry  in 
Translation 

The  Poet's  Other  Voice 

Conversations  on 
Literary  Translation 
Edwin  Honig 

"Mr.  Honig  has  done  an  original  and  val- 
uable piece  of  work.  Every  reader  will 
learn  something  and  no  browser  will  be 
bored" — Jacques  Barzun. 

Twelve  distinguished  translators  share 
their  thoughts  on  the  art  and  practice  of 
literary  translation  in  this  lively  series  of 
interviews.  Although  the  common  sub- 
ject is  the  translation  of  poetry,  the  con- 
versations range  across  a  field  of  related 
topics:  how  each  person  got  started  as 
a  translator,  how  each  goes  about  his 
work,  the  qualities  that  distinguish  a 
great  translation  from  a  merely  service- 
able one,  the  theoretical  issues  posed  by 
poetic  translation,  the  barriers  of  cul- 
ture and  time,  the  practical  details  of 
rendering  a  poem  from  one  language  to 
the  next.  Edwin  Honig's  voice  carries 
forward  from  chapter  to  chapter,  raising 
questions  of  common  interest  and  lend- 
ing a  continuity  to  the  whole. 

The  book  is  filled  with  brilliant  ob- 
servations and  telling  insights :  Robert 
Fitzgerald  on  the  Homeric  poems, 
Richard  Wilbur  on  his  Moliere  transla- 
tions, Octavio  Paz  on  the  creative  act, 
John  Hollander  on  translation  theory, 
Ben  Belitt  on  Neruda  and  Lorca,  Max 
Havward  on  Russian  poets.  There  is  no 
other  book  like  this  in  the  field  of  literary 
translation. 

The  participants  are  Ben  Belitt, 
Robert  Fitzgerald,  Michael  Hamburger, 
Max  Havward,  John  Hollander, 
Edmund  Keeley,  Herbert  Mason, 
Christopher  Middleton,  Octavio  Paz, 
Willard  Trask,  and  Richard  Wilbur. 


"This  collection  of  11  previously  pub- 
lished interviews  lets  readers  listen  to 
learned  literary  translators  discuss  their 
relation  to  literature.  Honig  achieves  an 
integrated  structure  by  quoting  inter- 
viewees to  one  another.  Although  most 
readers  will  use  the  collection  as  a 
sourcebook  on  individual  authors  and 
their  translators,  those  who  read 
straight  through  can  watch  editor 
Honig,  as  distinguished  a  translator  as 
his  interviewees,  create  himself  as  a 
character  and  compile  his  own  posi- 
tion. In  the  first  instance,  dialogue 
dynamics  elicit  different  facets  of  him- 
self; in  the  second,  he  engages  the  inter- 
viewer by  proffering  his  own  position. 
The  result  is  an  impression  of  convinc- 
ing authenticity  " — Library  Journal . 

"The  great  value  of  this  book  is  that  it 
has  brought  together  a  rather  varied 
group  of  writers  who  coincide  only  in 
being  poets  and  translators.  Honig  has 
done  a  fine  job  in  orchestrating  these 
voices  " — Gregory  Rabassa,  City  Uni- 
versity of  New  York. 

"As  an  interlocutor  Ed  Honig  is  sym- 
pathetic, understanding,  and  well- 
informed.  He  has  chosen  a  roster  of 
practitioners  that  ranges  widely  and 
represents  the  very  highest  level  of  pro- 
fessional accomplishment. . . .  The 
dialogues  cover  a  wide  variety  of  related 
topics  and  complement  one  another, 
catching  the  individual  voices  in  a 
style  that  is  extremely  readable" 
— Harry  Levin,  Harvard  University. 

Professor  of  English  and  comparative 
literature  at  Brown  University,  Edwin 
Honig  is  a  poet,  playwright,  and  literary 
critic. 

232  pp.,  cloth  S25.00isdi,  ISBX  476-5 
paper  S9.95,  ISBX  477  -  3 
LC  84 -28066 
1985 
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Oedipus  The  King 

Sophocles 

Translated  by  Robert  Bagg 

In  this  new  translation  of  Oedipus  The 
King,  poet  Robert  Bagg  seeks  to  combine 
loyalty  to  the  original  Greek  with 
dramatic  playability,  translating,  he  ex- 
plains, "with  the  needs  of  actors  and 
audience  in  my  ears.''  While  most  pre- 
vious translations  of  this  play  opt  for 
either  literalness  or  playability,  Bagg's 
version  preserves  as  much  of  Sophocles' 
meaning — both  primary  and  ramify- 
ing— as  possible,  in  language  that  is 
clear  enough  for  dramatic  effect.  Using 
a  flexible  poetic  line  that  is  neither  ob- 
trusive nor  ultramodern,  Bagg  avoids 
the  contorted  phrases  that  announce 
their  Greek  origins  and  employs  instead 
idiomatic  and  direct  contemporary 
English.  He  preserves  the  Greekness  of 
Sophocles'  original  text  with  emotional 
speech  rhythms  we  can  recognize  and 
respond  to.  Bagg's  version  also  reveals 
a  wider  range  of  feeling  and  motivation 
among  the  characters,  and  thus  should 
prove  useful  for  actors. 

Professor  of  English  at  the  University 
of  iMassachusetts,  Amherst,  Robert  Bagg 
is  author  of  The  Scrawny  Sonnets  and 
Other  Narratives  and  Madonna  of  the 
Cello:  Poems,  which  was  nominated  for 
a  National  Book  Award.  His  translations 
oiThe  Bakkhai,  Hippolytos,  and  Oedipus 
The  King  have  all  been  publicly  staged. 

96  pp.,  cloth  SlO.OOlsdi,  ISBN  361-0 
paper  S5 .001  sd),  ISBN  362-9 
LC  81 -19735 
1982 


The  "Stanze"  of  Angelo  Poliziano 

Translated  and  edited  by  David  Quint 

"In  his  unique  translation  . . .  Quint  re- 
veals in  English  for  the  first  time  the 


pagan  love  story  of  the  ill-fated  Giuliano 
de'  Medici  and  the  bewitching 
Simonetta — a  theme  that  has  inspired 
painters  and  poets  for  generations.  The 
English  prose  is  rich,  vibrant,  and  rhyth- 
mic, while  at  the  same  time  accurate 
and  natural.  It  captures  the  fragile  and 
fugitive  beauty  of  the  original  Italian 
verses,  emulating  the  complex  models 
of  Latin  and  Greek  literature.  The  En- 
glish version,  with  copious  explanatory 
notes,  faces  the  Italian  on  the  opposite 
page.  The  introduction  locates  the 
poem  in  its  historical  framework,  ex- 
amines the  mythological  symbolism, 
and  interprets  the  so-called  neo- 
platonic  philosophy  of  love  guiding  the 
poet'' — Choice. 

"Quint's  book  will  undoubtedly  be 
adopted  as  required  reading  in  many 
Renaissance  courses ' ' — Library  Journal. 

David  Quint  teaches  comparative  lit- 
erature at  Princeton  University. 

128  pp.,  cloth  Sll.OOfsdl,  ISBN  145-6 

LC  78-53180 

1979 


Guide  to  the  Underworld 

Gunnar  Ekelof 
Rendered  from  the  Swedish 
by  Rika  Lesser 

"Lesser,  herself  a  poet  and  translator  of 
Rilke,  has  for  many  years  worked  to- 
gether with  Ingrid  Ekelof,  the  poet's 
widow  and  literary  executor,  to  bring 
out  Ekelof's  last  work  . . .  that  he  fin- 
ished a  year  before  his  death  in  1968. 
Finally  the  book  is  out  in  English,  and  it 
is  beautiful.  The  University  of  Massa- 
chusetts Press  is  to  be  congratulated. 
The  cover,  the  color,  the  paper,  the  text 
are  all  congenial  with  Ekelof's  own  ef- 
forts to  produce  books  that  also  were 
artifacts.  And  Lesser  is  to  be  congratu- 
lated most  of  all  for  her  translations. 
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Her  skillful  solutions  cut  short  the 
wordiness  that  almost  always  mars 
translations  and  thereby  capture  the 
elusive  tune,  both  tender  and  terse" 
— Brita  Stendahl,  World  Literature 
Today. 

"The  best  thing  about  the  Lesser 
translations  is  their  complete  validity  as 
poetry  in  English.  Her  reading  of  the 
Ekelof  poems  has  obviously  been  in- 
spired and  intensive.  Her  work  deserves 
a  warm  reception  from  the  poetry- 
reading  public" — Jay  Lutz, 
Scandinavian  Studies. 

Guide  to  the  Underworld  received  the 
Harold  Morton  Landon  Translation 
Award  sponsored  by  the  American 
Academy  of  Poets. 

Lesser's  other  translations  include 
Rainer  Maria  Rilke's  Holding  Out  and 
Hermann  Hesse's  Hours  in  the  Garden 
and  Other  Poems. 

112  pp.,  cloth  SlO.OO(sd),  ISBN  306-8 

LC  80-13181 

1980 


Forthcoming  in  1986 

Helen 

Euripides 

Translated  with  an  introduction 
by  Robert  Emmet  Meagher 

Among  the  legends  of  ancient  Greece, 
there  is  perhaps  no  story  more  compel- 
ling than  that  of  Helen.  Her  surpassing 
beauty  was  said  to  have  launched  the 
Greek  fleet  of  a  thousand  ships  to  Troy. 
No  woman  was  so  adored  and  so  hated. 
She  was  seen  as  both  prize  and  scape- 
goat, the  promise  of  bliss  and  the  assur- 
ance of  doom. 

For  Euripides,  perhaps  Helen  s  kind- 
est and  most  dedicated  poet,  she  held 
a  special  charm.  And  nowhere  does  that 
charm  find  fuller  expression  than  in  his 


romantic  comedy  bearing  her  name. 
Helen  represents  Euripides'  final  effort 
to  exonerate  Helen  and  to  dishonor  the 
savagery  of  war.  Traditionally,  Helen 
was  said  to  have  caused  the  Trojan  War, 
but  Euripides  argued  otherwise.  Helen 
chose  love,  not  war.  It  was  Menelaos 
her  warlord  husband,  and  Agamemnon, 
his  ambitious  brother,  who  chose 
empire  and  bloodshed.  In  Helen, 
Euripides  goes  even  further  in  his  de- 
fense of  Helen.  Drawing  on  an  ancient 
legend,  he  proposed  that  Helen  never 
went  to  Troy  at  all,  never  ran  off  with 
Paris,  but  instead  was  abducted  to 
Egypt,  where  she  remained  for  the 
duration  of  the  war.  And  with  this  fan- 
tastic hypothesis  as  his  point  of  depar- 
ture, Euripides  created  a  romance  as 
delightful  and  engaging  today  as  when 
it  was  first  presented,  a  romance  in 
which  fact  and  fantasy,  history  and 
myth,  tragedy  and  comedy  change 
places.  Robert  Meagher's  translation, 
written  with  stage  production  in  mind, 
captures  the  drama  and  vitality  of  the 
play  in  a  highly  readable  style. 

"Meagher's  translation  is  an  impres- 
sive one.  Its  English  is  clear,  unaffected, 
frequently  vivid  and  eloquent. ...  I  be- 
lieve it  surpasses  all  the  translations  of 
Helen  now  in  print  " — Robert  Bagg. 

"Meagher  certainly  knows  how  to 
write  for  actors.  Not  only  has  he  a  true 
sense  of  dramatic  construction  but  his 
dialogue  is  always  sharp,  frequently 
daring  and  invariably  extremely  actable. 
We  need  playwrights  like  him  " 
— Irene  Papas. 

Robert  Emmet  Meagher  is  professor 
of  philosophy  and  religion  at  Hamp- 
shire College. 

128  pp.,  cloth  $17.50(sd),  ISBN  505-2 
paper  $8.95,  ISBN  506  -  0 
LC  85  - 16480 
1986 
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Poetics 

Affirming  Limits 

Essays  on  Mortality,  Choice, 
and  Poetic  Form 
Robert  Pack 

In  twelve  cogent  essays,  an  accom- 
plished poet  and  critic  explores  the 
nature  of  lyric  poetry  and  pays  tribute  to 
the  master  poets  whose  work  he  most 
admires,  among  them  Shakespeare, 
Wordsworth,  Keats,  Yeats,  Stevens,  and 
Frost.  Robert  Pack  s  readings  are 
marked  by  psychological  insight,  sensi- 
tivity to  detail  and  nuance,  and  alert- 
ness to  the  larger  concerns  of  the  poets 
under  discussion.  He  is  particularly 
interested  in  the  issue  of  limits  and  how 
writers  resist  or  accommodate  them- 
selves to  their  own  mortality. 

"It  has  been  a  great  pleasure  to  read 
Robert  Pack's  collection  of  essays, 
Affirming  Limits.  I  had  read  some  of  the 
essays  before,  and  admired  them  great- 
ly, but  they  take  on  added  strength 
when  seen  as  parts  of  this  collection. 
...  A  fine  poet  himself,  Pack  is  alert  to 
details  of  language  and  imagery  that 
might  escape  the  ordinary  critic,  and  he 
writes  with  an  engaging  enthusiasm 
about  the  great  poets  who  have  affected 
him  the  most. . . .  These  essays  prove 
once  again  that  poets  have  something 
special  to  say  about  their  own  craft  '' 
— A.  Walton  Litz,  Princeton  University. 

"Pack  is  one  of  the  best  close  readers 
of  English  poetry  writing  today:  intel- 
ligent, perceptive,  and  very  often  uncan- 
nily wise  in  his  reading  of  texts  as 
human  documents. . . .  Reading  this 
one  book  has  given  me  page  after  page 
of  fresh  insight  '' — Paul  Mariani, 
University  of  Massachusetts,  Amherst. 

Author  of  nine  volumes  of  poetry, 
most  recently  Faces  in  a  Single  Tree: 


A  Cycle  of  Monologues,  Robert  Pack  is 
Abernethy  Professor  of  Literature  and 
Director  of  the  Bread  Loaf  Writers'  Con- 
ference at  Middlebury  College. 

232  pp.,  cloth  S22.50(sd),  ISBN  483-8 
LC  85-2768 
1985 

Harold  Bloom 

The  Rhetoric  of  Romantic  Vision 
David  Fite 

"A  superbly  accessible  introduction  to 
an  often  difficult  but  always  rewarding 
critical  theorist" — Daniel  O'Hara, 
Temple  University. 

This  is  the  first  book-length  study  of 
one  of  the  most  influential  literary  crit- 
ics of  our  time.  Informed  by  a  thorough 
knowledge  of  modern  critical  theory 
and  poetics,  the  book  describes  Harold 
Bloom  's  significant  defense  of  the  Ro- 
mantic tradition  in  poetry  and  traces 
his  metamorphosis  from  his  early  posi- 
tion as  a  theorist  of  "vision"  to  his  later 
and  more  controversial  stance  as  an 
embattled  prophet  of  the  "anxiety  of 
influence." 

Written  with  unusual  clarity  and 
grace,  the  study  performs  two  services 
for  its  readers.  First,  it  delivers  a  lucid 
description  and  assessment  of  the  theo- 
ries of  a  critic  whose  terminology  and 
general  air  of  gothic  self-absorption 
have  combined  to  intimidate  many  an 
interested  reader.  Second,  it  locates 
Bloom  's  theories  within  the  larger  pre- 
dicament of  Romanticism  in  the  latter 
half  of  the  twentieth  century.  While  not 
a  polemic,  the  book  does  provide  an  in- 
sightful critique  of  the  problems  facing 
Romanticism  in  our  alienated  and 
"deconstructed"  time. 

"A  rigorous,  detailed,  informed  (and 
informative)  study  of  one  of  the  most 
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prolific  and  influential  critic/theorists 
on  the  current  scene.  It  is  certain  to 
appeal  to  and  stimulate  readers  in  lit- 
erary criticism  and  theory,  Romanti- 
cism, literary  history,  modem  and  con- 
temporary poetry " — William  E.  Cain, 
Wellesley  College. 

David  Fite  is  assistant  professor  of 
English  at  California  State  Polytechnic 
University  at  Pomona. 

256  pp.,  cloth  $25.00(sd),  ISBN  484-6 
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Literary  Inheritance 

Roger  Sale 

'His  readings  are  historically  alert,  criti- 
cally alive  " — Library  Journal . 

This  is  a  book  about  literary  tradition  in 
England  and  America  during  the  past 
four  centuries.  More  precisely,  it  is 
about  authors  who  faced,  in  the  im- 
mediately preceding  generation,  writers 
too  important  to  ignore.  How  the 
"heirs"  responded  to  their  literary 
inheritance,  how  they  created  and  re- 
created what  they  inherited  and 
thereby  established  the  tradition  for 
those  who  would  follow,  is  the  subject 
of  this  brilliant  work. 

Sale  begins  his  study  with  the  seven- 
teenth century  because  it  was  then  that 
the  relation  of  present  to  past  became 
primarily  a  matter  of  one  generation 
working  with  the  preceding  one.  He  ex- 
amines the  relation  of  Carew  to  Jonson 
and  Donne,  Johnson  to  Pope,  and  Shel- 
ley, Keats,  and  Dickens  to  Wordsworth. 
After  discussing  Dickens's  Great  Expec- 
tations, Sale  examines  Henry  James's 
anxious  relation  to  George  Eliot  and 
then  explores  the  subsequent  burgeon- 
ing of  fiction  in  America  in  the  last  gen- 
eration. Opposing  those  critics  who 


insist  that  inheritance  is  always  crip- 
pling; that  later  writers  must  be  bur- 
dened by  their  predecessors,  Sale  con- 
tends that  this  has  only  occasionally 
been  true  and  that  no  single  theory  is 
adequate  to  explain  literary  history  in 
recent  centuries.  The  strength  of  his 
argument  lies  in  the  quality  of  his  read- 
ings— lucid,  perceptive  commentaries 
that  reanimate  the  texts  they  discuss. 

"A  deeply  original  and  often  compel- 
ling study  of  literary  history  and  literary 
tradition  in  England  and  America.  I  have 
not  read  in  some  time  a  single  work  that 
can  show  at  once  such  a  sweep  of 
understanding  (of  history,  of  poetry,  of 
critical  theory),  such  a  skill  at  truly 
penetrating  exegesis  of  literary  texts 
(both  prose  and  poetry)  and — this  is  the 
marvelous  part — such  a  broad  sym- 
pathy"— Arthur  F.  Kinney,  editor, 
English  Literary  Renaissance. 

Professor  of  English  at  the  University 
of  Washington,  Roger  Sale  is  author  of 
several  books,  including  Reading 
Spenser;  On  Writing;  Modern  Heroism; 
and  On  Not  Being  Good  Enough. 

240  pp.,  cloth  S19.00(sdl,  ISBN  450  -  1 
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A  Usable  Past 

Essays  on  Modern  and 
Contemporary  Poetry 
Paul  Mariani 

"I  have  read  Paul  Mariani's  collection  of 
essays  with  instruction  and  delight. 
About  their  value  there  is  no  question; 
some  of  them  are  outright  jewels,  some 
will  become  famous,  and  all  are  oppor- 
tunities for  readers  to  meet  and  profit 
from  a  unique  mind  working  in  unique 
directions  at  unique  depth" — Terrence 
Des  Pres,  Colgate  University. 

Paul  Mariani's  work  as  critic,  biogra- 
pher, and  poet  is  widely  recognized. 
This  selection  of  sixteen  essays  written 
over  the  past  ten  years  reflects  many  of 
his  abiding  interests  and  includes 
spirited  discussions  of  those  poets  who 
have  provided  him  with  what  he  calls  "a 
usable  past." 

The  book  is  divided  into  three  sec- 
tions :  one  on  William  Carlos  Williams, 
one  on  Gerard  Manley  Hopkins,  and 
one  on  other  contemporary  poets. 
There  are  five  essays  on  Williams,  in- 
cluding the  acclaimed  "Reassembling 
the  Dust,"  which  Mariani  describes  as 
the  suppressed  prolegomenon  to  his 
Williams  biography.  The  second  section 
includes  four  essays  on  Hopkins,  vividly 
showing  the  poet  at  work.  Finally,  there 
are  seven  pieces  on  contemporary 
poets — Robert  Penn  Warren,  Charles 
Tomlinson,  Robert  Creeley  John 
Montague,  John  Berryman,  Robert  Pack, 
and  Thomas  Merton. 

"I  found  the  essays  on  Warren,  Tom- 
linson, Creeley,  Montague,  Berryman, 
and  Pack  uniformly  acute,  sensitive  to 
each  poet  s  very  different  aesthetic,  and 
richly  textured. . . .  Overall,  Mariani  s 
collection  is  superb.  It  contains  some 
terribly  important  essays  on  several  of 
our  most  central  poets.  It  is  beautifully 


written,  well-informed,  lucid  work" 
— Jay  Parini,  Middlebury  College. 

Professor  of  English  at  the  University 
of  Massachusetts,  Amherst,  Paul 
Mariani  is  author  of  William  Carlos 
Williams:  A  New  World  Naked  and 
A  Commentary  on  the  Complete  Poems 
of  Gerard  Manley  Hopkins.  His  collec- 
tions of  poems  include  Timing  Devices, 
Crossing  Cocytus,  and  Prime  Mover. 

280  pp.,  cloth  S24.00isdi,  ISBN  445  —  5 
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Emily  Dickinson  and  the 
Problem  of  Others 

Christopher  E.  G.  Benfey 

In  this  well-crafted  study,  Christopher 
E.G.  Benfey  seeks  to  demonstrate  the 
depth  and  coherence  of  Dickinson  's 
thinking.  He  is  concerned  primarily 
with  Dickinson's  relation  to  skepticism, 
and  he  shows  how  her  poems  provide 
responses  to  the  claim  that  we  do  not 
have  access  to  the  natural  world  or  to 
other  people .  While  granting  the  "truth  " 
of  skepticism — that  we  cannot  know 
with  certainty  that  the  world  exists,  or 
exists  as  we  experience  it — Dickinson 
suggests  that  our  ties  with  the  world  are 
deeper  and  more  intimate  than  the  ties 
of  knowledge.  One  of  her  key  terms  for 
this  intimacy  is  "nearness,"  and  her 
poems  give  sustained  attention  to  the 
problems  encountered  in  our  seeking 
intimacy  with  other  people. 

Benfey  also  examines  the  complex 
place  of  priv  acy  in  Dickinson  's  work,  in 
terms  of  both  the  writing  and  the  read- 
ing of  her  poems.  By  looking  at  the 
beginnings  of  privacy  law,  early  socio- 
logical attempts  to  define  privacy,  theo- 
ries of  poetry  that  stress  privacy,  and 
more  recent  philosophical  discussions 
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of  privacy,  he  is  able  to  provide  a  useful 
historical  context  for  reading  Dickin- 
son's poetry. 

Benfey  differs  from  previous  critics  in 
his  willingness  to  accord  Dickinson's 
poetry  a  philosophical  depth  and  ambi- 
tion that  we  are  discovering  in  the  writ- 
ings of  Emerson  and  Thoreau. 

"Benfey  demonstrates  that  Emily 
Dickinson  is  not  the  skeptic  that  many 
critics  have  found  her  to  be  and  that 
much  of  her  poetry  is  her  attempt  to 
find  a  response  to  skepticism.  Benfey  s 
discussion  of  the  subtleties  of  Dickin- 
son's lexicon  ...  is  insightful'' — Choice. 

Christopher  E.G.  Benfey  is  a  free- 
lance writer  and  poetry  critic. 

144  pp.,  cloth  S15.00lsdl,  ISBN  437-4 

LC  84-2520 

1984 

Dickinson 

Strategies  of  Limitation 
Jane  Donahue  Eberwein 

In  this  comprehensive  interpretive 
study,  Jane  Donahue  Eberwein  offers  a 
fresh  perspective  on  Emily  Dickinson's 
use  of  the  limiting  factors  in  her  life  to 
accomplish  her  quest  for  empower- 
ment. Eberwein  first  presents  Dickin- 
son's experience  of  limitation,  including 
the  distortedly  diminutive  self-image 
she  projected  in  her  writing  and  her 
emphasis  on  limitation  and  depriva- 
tion. Eberwein  then  considers  the  re- 
sources Dickinson  used  in  her  attempt 
to  penetrate  these  boundaries.  These 
resources  include  literary  role  models, 
stylistic  devices  that  empowered  her 
writing,  and  her  engagement  in  dra- 
matic role  play  to  experience  alternative 
life  situations  such  as  that  of  aristocrat, 
traveler,  boy,  bride,  or  sentimental  or 
gothic  hero.  Last,  Eberwein  explores  the 
various  ways  Dickinson  confronted  cir- 


cumference and  tried  to  push  beyond  it 
by  anticipating  immortality  and  com- 
prehending hercomplex  relationship  to 
God. 

"It  will  be  difficult  to  do  justice  to  this 
book  in  a  regular  book  review.  Its  scope 
is  too  vast,  its  references  encyclopedic, 
and  its  worth  substantial.  The  chief 
asset  is  being  tentative  as  well  as  com- 
prehensive, in  other  words,  not  dog- 
matic. . . .  Quality  and  quantity  make 
this  an  ED  book  of  the  first  rank" 
— Frederick  L.  Morey,  Dickinson 
Studies. 

"A  comprehensive  study  of  Emily 
Dickinson's  poetry  and  outlook,  in- 
formed by  an  acute  reading  of  her 
poetry  and  her  letters,  as  well  as  a 
thorough  familiarity  with  the  scholar- 
ship. It  is  distinctly  different  from  other 
recent  studies  of  Dickinson  in  two  ways : 
first,  it  does  not  assume  a  thorough 
knowledge  of  the  poetry,  and  second,  it 
does  not  ride  heavily  a  simplistic  and 
limiting  thesis'' — Everett  Emerson, 
University  of  North  Carolina,  Chapel 
Hill. 

Professor  of  English  at  Oakland  Uni- 
versity, Jane  Donahue  Eberwein  is 
author  of  Early  American  Poetry: 
Bradstreet,  Taylor,  Dwight,  Freneau,  and 
Bryant. 

320  pp.,  cloth  S25.00lsdl,  ISBN  473-0 
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Act  and  Quality 

A  Theory  of  Literary  Meaning 
and  Humanistic  Understanding 
Charles  Altieri 

"No  American  book  on  critical  theory 
published  in  the  past  decade  has  of- 
fered a  comparably  inclusive  view  of 
how  we  might  change  our  thinking 
about  literary  criticism. . . .  Altieri  s  book 
secures  its  place  as  an  almost  unavoid- 
able reference  point  for  future  critical 
theorists.  He  has  made  it  possible  to 
think  again  in  terms  of  an  American  crit- 
ical practice,  restored  to  its  traditional 
openness  to  Continental  thought,  and 
adequate  to  account  for  the  place  that 
literature  occupies  in  education  and 
culture" — Wallace  Martin,  Modern 
Language  Quarterly. 

Charles  Altieri  is  professor  of  English 
at  the  University  of  Washington. 

352  pp.,  cloth  S27.50lsdl,  ISBN  327-0 
paper  S12.95lsdi,  ISBN  428  —  5 
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The  Collected  Essays  of 
Christopher  Hill 

Volume  1 :  Writing  and  Revolution 
in  Seventeenth-Century  England 
Christopher  Hill 

"This  first  volume  of  Hill  s  occasional 
pieces  over  30  years  collects  reviews, 
lectures,  and  Festschrift  contributions. 
Taken  together,  they  portray  the  evolu- 
tion of  his  thought  (strongly  influenced 
by  L.  B.  Wright's  classic  Middle-Class 
Culture  in  Elizabethan  England)  and 
allow  for  retrospective  revision  on 
Milton,  the  Metaphvsicals,  the  diarists 
Evelyn  and  Pepys,  on  prose  style  in  ad- 


dition to  political  history,  censorship, 
and  a  short  conclusion  giving  Hill's  cur- 
rent views  on  the  English  17th  century. 
The  survey  of  Tudor-Stuart  playwrights 
is  a  masterly  compression  of  interpre- 
tive criticism.  The  parallels  Hill  draws 
between  the  Puritan  and  Marxist  revo- 
lutions equip  him  with  the  fierce  scru- 
tiny needed  for  dogmas  and  manifes- 
toes, and  for  social  class  in  literature. 
Thus,  his  re-writing  here  is  scholarly 
up-grading;  the  inclusion  of  Evelyn  's 
Diary  reflects  his  wish,  like  Cromwell's, 
to  present  himself  to  posterity  warts 
and  all'  " — Library  Journal. 

"Hill  is,  I  suppose,  the  most  eminent 
seventeenth-century  historian  in 
Britain,  and  one  of  the  most  distin- 
guished historians  in  the  world  

Despite  his  astonishingly  prolific  pro- 
duction of  full-length  studies,  much  of 
Hill's  valuable  work  has  remained  in  es- 
say form;  so  in  this  sense  the  project  is 
particularly  welcome ' ' — Terry  Eagleton, 
Wadham  College,  Oxford  University. 

Christopher  Hill  has  written  many 
books,  including  The  World  Turned 
Upside  Down:  Radical  Ideas  during  the 
English  Revolution  and  Milton  and  the 
Puritan  Revolution. 

352  pp.,  cloth  S25.00lsdl,  ISBN  467-6 

LC  84 -16446 
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Yeats  at  Songs  and  Choruses 

David  R.  Clark 

"This  important  scholarly  work  traces 
the  development  of  some  of  Yeats  s  best 
poems,  including  Crazy  Jane  on  the 
Day  of  Judgment,'  Michael  Robartes 
and  the  Dancer,'  and  Oedipus  at 
Colonus,'  from  their  initial  genesis, 
often  in  works  of  visual  art,  through 
their  manuscript  revisions  to  the  fin- 
ished texts.  Abundant  illustrations  of 
the  paintings  that  inspired  the  songs  as 
well  as  photographic  reproductions  of 
manuscript  pages  make  this  an  un- 
usually attractive  book,  and  the  ac- 
companying exposition  by  Clark  does  it 
justice'' — Journal  of  Modern  Literature. 

"This  volume  should  prove  essential 
to  students  and  teachers  who  wish  to 
gain  a  deeper  understanding  of  these 
poems,  and  it  will  be  of  general  inter- 
est for  anyone  concerned  with  the 
study  of  Yeats  s  stages  of  composition'' 
— J.  P.  Frayne,  Journal  of  English  and 
Germanic  Philology. 

Professor  of  English  at  the  University 
of  Massachusetts,  Amherst,  David  R. 
Clark  is  author  of  Lyric  Resonance: 
Glosses  on  Some  Poems  by  Yeats,  Frost, 
Crane,  Cummings,  and  Others  and  Dry 
Tree,  and  editor  of  a  number  of  other 
works. 

308  pp.,  illus.,  cloth  S30.00(sdl,  ISBN  358-0 
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The  Dial 

Arts  and  Letters  in  the  1920s 
Edited  by  Gave  L.  Brown 
Introduction  by  Michael  True 

During  the  international  literary  and 
artistic  ferment  of  the  1920s,  the  Dial 
introduced  to  America  the  work  of 
many  leading  writers  and  artists  of  the 
modernist  movement.  Published  for  an 
exhibition  drawn  from  the  illustrious 
Dial  Collection,  this  catalogue  is  an 
anthology  of  essays,  reviews,  poetrv 
and  short  fiction  from  the  Dial  by  such 
literati  as  Hart  Crane,  T.  S.  Eliot, 
Marianne  Moore,  Ezra  Pound,  George 
Santayana,  Virginia  Woolf,  and  VV.  B. 
Yeats.  It  is  illustrated  with  works  by 
Bonnard,  Chagall,  Marin,  Matisse, 
Munch,  Picasso,  and  others. 

"There  has  never  been  an  exhibition 
of  early  20th-century  art  quite  like  The 
Dial  Collection,'  "  wrote  John  Russell  in 
the  New  York  Times.  "It  is  safe  to  say 
that  it  has  never  looked  better,  nor  had 
more  to  say  to  a  generation  that  prides 
itself  on  having  seen  everything.'  [The 
catalogue]  is  both  an  anthologv  of  some 
of  the  best  writing  that  appeared  in  the 
magazine  and  an  illustrated  souvenir  of 
the  show." 

Gave  L.  Brown  is  Director  of  Publica- 
tions at  the  Worcester  Art  Museum. 
Michael  True  is  chairman  of  the  Depart- 
ment of  English,  Assumption  College. 

Published  with  the  aid  of  the  xMassa- 
chusetts  Council  on  the  Arts  and 
Humanities  and  the  National  Endow  - 
ment for  the  Arts. 

160  pp.,  illus.,  paper  $14.95.  ISBN  407-2 
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Shakespeare  in  Sable 

A  History  of 

Black  Shakespearean  Actors 
Errol  Hill 

Winner  of  the  1984  Barnard  Hewitt 
Award,  given  by  the  American  Theatre 
Association  for  the  best  book  in  theatre 
history. 

In  naming  this  work  an  Outstanding 
Academic  Book  for  1984,  Choice  wrote: 
"An  excellent  history  treating  the  efforts 
of  black  actors  to  play  Shakespeare. 
Beginning  with  the  African  Company  in 
1821,  Hill  describes  the  difficulties  black 
actors  encountered  in  playing  such 
roles  as  Othello  as  well  as  playing  non- 
black  characters  in  Shakespeare.  He  also 
describes  many  successes  of  black 
actors  in  these  roles,  including  Ira 
Aldridge's  performances  in  Europe, 
memorable  productions  by  black  units 
of  the  Federal  Theatre  Project,  Moses 
Gunn's  outstanding  Othello  directed  by 
Michael  Kahn,  James  Earl  Jones's 
memorable  performance  as  King  Lear  in 
Central  Park,  and  Earle  Hyman's  per- 
formances in  many  Shakespearean 
roles  here  and  abroad.  The  book  has 
a  brief  but  interesting  introduction  by 
John  Houseman  and  many  fine  draw- 
ings and  photographs.  The  author 
begins  the  book  with  a  personal  note, 
and  his  personality  is  clearly  present 
throughout  this  engrossing  and  schol- 
arly book.  Ultimately,  it  is  an  argument 
in  favor  of  interracial  casting,  and  Hill 
provides  evidence  of  the  success  of  this 
approach  to  theater  in  many  produc- 
tions. This  is  an  important  book,  and  it 
should  be  widely  read.'' 

An  actor,  director,  and  playwright, 
Errol  Hill  is  John  D.  Willard  Professor  of 
Drama  and  Oratory  and  Director  of 
Theatre  for  the  Summer  Repertory  Pro- 


gram at  Dartmouth  College.  He  is 
author  or  editor  of  several  books,  in- 
cluding the  two-volume  The  Theater  of 
Black  Americans. 

224  pp.,  illus.,  paper  S8.95,  ISBN  525-7 

LC  83-18106 

1984 

A  Vision  of  Order 

A  Study  of  Black  South  African 
Literature  in  English  (1914  —  1980) 
Ursula  A.  Barnett 

Named  an  Outstanding  Academic  Book 
for  1984  by  Choice. 

"A  timely  pioneering  study  of  black 
South  African  literature  in  English, 
which  all  academic  and  general  librar- 
ies willwelcome.  Book-length  studies 
and  essays  on  individual  writers  have 
been  available,  but  the  nearest  thing  to 
a  comprehensive  work  has  been  Adrian 
Roscoe's  Uhuru's  Fire:  African  Litera- 
ture East  to  South,  which  is  scant  on 
South  Africa  and  also  lacks  a  bibliogra- 
phy. Ursula  Barnett  s  painstaking, 
authoritative,  well-written  account  of 
the  rise  and  development  of  this  litera- 
ture will  educate  the  general  reader, 
provide  students  with  a  context  and  a 
perspective  for  their  more  specific  inter- 
ests, and,  with  its  exhaustive  bibliog- 
raphy, will  be  a  boon  to  scholars. . . . 
Who  will  not  rejoice  in  the  felicitous 
inclusion  of  chapters  on  autobiographi- 
cal writing,  so  important  in  South  Africa, 
and  on  critical  writing?  . . .  The  critical 
comments  are  on  the  whole  insightful 
and  provocative,  inviting,  rather  than 
closing  off,  personal  exploration" 
— Choice. 

"This  detailed  and  immensely  useful 
survey, . . .  which  covers  black  drama, 
autobiography,  and  criticism  as  well  as 
poetry  and  fiction,  is  invaluable  in  that  it 
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gives  an  account  of  many  works  that  are 
difficult  to  come  by — most  are  pub- 
lished only  in  South  Africa,  where  many 
of  these  are  banned;  while  a  high  pro- 
portion is  not  easily  available  because 
published  in  the  U.S.  or  places  like 
Nigeria  or  even  Germany  " — David 
Wright,  Times  Educational  Supplement 
(London). 

Ursula  A.  Barnett  is  author  of  Ezekiel 
Mphalele. 

336  pp.,  cloth  $21.00(sd),  ISBN  406-4 
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tual  presence  of  the  past — in  contrast 
to  modern  culture,  which  is  present- 
dominated,  with  a  sense  for  mathe- 
matical probability.  The  19th  century 
witnessed  the  collection  of  folklore,  the 
essence  of  myth,  the  birth  of  philology, 
and  the  underlying  structures  of  each  of 
these.  Students  of  these  facets  of  intel- 
lectuaJ  history  will  find  this  book  in- 
dispensable"— Choice. 

Paul  Bauschatz  teaches  English  and 
linguistics  at  the  University  of  Maine, 
Orono. 

280  pp.,  cloth  $25.00lsd),  ISBN  352-  1 
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The  Well  and  the  Tree 

World  and  Time  in 
Early  Germanic  Culture 
Paul  C.  Bauschatz 

"A  rich,  multilayered  study  of  ancient 
Germanic  concepts  of  time  and  causal- 
ity, a  theme  which  has  been  treated 
before  but  never  with  such  imagination 
or  diversity  " — Bruce  Lincoln,  History  of 
Religions. 

"The  author  limns  the  pre-Christian 
Germanic  cultural  modalities  in  five  es- 
says: Urth's  Well;  The  Prevalence  of 
Urth,  Burials,  and  Rituals;  Beowulf  and 
the  Nature  of  Events;  Action,  Space,  and 
Time;  Language. . . .  After  analyzing  the 
Germanic  emphasis  on  time  past 
(which  was  superseded  by  Christian 
stress  on  salvation  in  the  future),  the 
author  offers  an  intriguing  essay  on  the 
nature  of  language  and  its  tenses.  He 
uses  Gothic,  Old  High  German,  Old 
Norse,  and  Old  English  to  illustrate. 
Present,  perfect,  preterite,  and  aorist 
forms  figure  strongly  in  his  analysis. 
Germanic  culture  was  past-dominated 
and  structured  by  attention  to  the  fac- 
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Forthcoming  in  1986 

Humanist  Poetics 

Thought,  Rhetoric,  and  Fiction 
in  Sixteenth-Century  England 
Arthur  F.  Kinney 

This  book  is  a  major  contribution  to  the 
study  of  English  Renaissance  literature. 
It  provides  a  new  definition  of  the  hu- 
manist movement  and  of  the  growth 
and  influence  of  humanist  rhetoric  dur- 
ing the  Renaissance,  and  shows  the  in- 
tellectual context  in  which  poetry  and 
other  contemporary  genres  were  writ- 
ten. Arthur  F.  Kinney's  arguments  stim- 
ulate a  revisionary  view  of  English 
culture  in  the  sixteenth  century  and 
a  fundamental  rewriting  of  that  liter- 
ary history. 

The  book  "is  based  on  a  staggering 
amount  of  erudition  which  enables  the 
author  to  move  easily  from  Greek  to 
Roman  to  Patristic  to  Elizabethan  works 
and  thus  to  portray  humanism  as  the 
continuum  which  he  insists  it  was  for 
the  writers  he  studies.  It  will  be  an 
extremely  valuable  contribution  to 
our  understanding  of  Renaissance 
culture. . . . 

"It  is  one  thing  to  have  read  many 
books,  but  it  is  quite  another  to  be  able 
to  show  how  they  will  fit  together 
within  a  given  culture — in  this  case, 
sixteenth-century  England.  The  self- 
conscious  relevance  of  education  to 
the  culture  is  particularly  well  de- 
scribed. The  Platonic  and  Neo-Platonic 
influences  are  fascinating" — James  F. 
Murphy,  University  of  California,  Davis. 

Arthur  F.  Kinney  is  professor  of 
English  at  the  University  of  Massachu- 
setts, Amherst.  His  publications  include 
Rogues,  Vagabonds  and  Sturdy  Beggars; 


Elizabethan  Backgrounds:  Historical 
Backgrounds  of  the  Age  of  Elizabeth  I; 
and  Rhetoric  and  Poetic  in  Thomas 
More 's  "Utopia. " 

528  pp.,  cloth  $35.00(sd),  ISBN  485-4 
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Before  and  After  the  Fall 

Contrasting  Modes  in 
"Paradise  Lost" 
Kathleen  Swaim 

This  original  and  illuminating  study  of 
Milton's  Paradise  Lost  develops  a  de- 
tailed comparison  of  the  psychological 
and  spiritual  conditions  before  and 
after  the  Fall  by  contrasting  the  teach- 
ings of  Raphael  and  Michael,  the  two 
archangels  who  instruct  Adam  and  Eve. 

"The  fullest,  the  most  scholarly  and 
the  most  literary  examination  of  Para- 
dise Lost  as  an  epic  mediated  by  the 
contrasting  styles  of  two  angelic  per- 
sona that  one  could  desire.  Professor 
Swaim  has  done  fundamental  and  use- 
ful research  in  both  Ramist  logic  and 
faculty  psychology,  and  has  shown 
beautifully  how  Milton  applies  them 
to  create  the  stylistic  contrasts  appro- 
priate to  the  Fall" — Mary  Ann 
Radzinowicz,  Cornell  University. 

Kathleen  Swaim  is  professor  of  En- 
glish at  the  University  of  Massachusetts, 
Amherst. 

360  pp.,  $35 .001  sd H tentative),  ISBN  504-4 
Fall  1986 
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